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 Never give up ‘till you get a success. (NN) 
 
 Don’t waste your time to be happy in the present. (The 
Writer) 
 
 We cannot wait the success comes, hence we have to go 
forward to fetch success. (Jonathan Winters) 
 
 Everyday we face challenges, it’s up to us how we stand 
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 The object of the research is Midnight in Paris movie (2011). The major 
problem of his study is how ambition of Gil reflected in Midnight in Paris movie 
(2011) based on Individual Psychological Approach. The study analyze the term 
of structural elements of the movie based on the individual psychological 
approach. 
The research is qualitative study. The researcher uses two data sources: 
primary data source and secondary data source. The primary data is the Midnight 
in Paris movie. The secondary data are taken from several references such as 
articles, website about the movie, commentaries, and other about the author or 
individual psychological material to support the subject matter. The data 
collection method is library research by collecting both primary and secondary 
data. The data analysis method is descriptive qualitative analysis based on 
Individual Psychological approach. 
The results of the study show; first the structural elements of the movie is 
a unity and cannot be separated with each other. Second is based on Individual 
Psychological analysis, it refers to from the ambition of major character that is Gil 
Pender to finish his novel and Gil tries to finish it to become a famous writer. Gil 
shows that his ambition can bring him becomes good writer and successful writer. 
Ambition is imperative in achieving the dream.  
Keywords: Ambition, Midnight in Paris, Individual psychological. 
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